LOST AND FOUND
By
Char | ei gh Hobbs



| NT. CARE HOVE- DAY (2017) 1
W DE SHOT of the care hone | ounge.

JEAN is sat in her chair staring into space, H GH KEY
lighting is used as the sunlight beans through the w ndow
behi nd her. A WDE SHOT shows carers guidi ng anot her femal e
resident through the |ounge as the canera gradually ZOOVS
into Jean’s stare.

CARER (VO
(lightly)
Good Morning Jean, would you |like a
cup of tea?

Jean gl ances up and smles.

JEAN
(with slight panic)
Oh, no thank you ny dear, |I’'m go
to get my bus soon otherw se i’
be | atel

i ng
I

N

| NT. CARE HOVE- DAY (2017)
LOW ANGLE PO NT OF VI EW SHOT
The carer | ooks intrigued.

CARER
(with interest)
Are you of f anywhere nice?

W DE SHOTS show the carer as she gently takes a seat next to
Jean and crosses her legs. Lighting is still fairly H GH KEY
as the natural daylight fills the room She |ooks at Jean

| ovingly.

JEAN
(excitedly)
Oh yes, ny daughter is taking ne
for a spa day. It was her 21st | ast
week, you see and she thought we
deserved a little treat.

Jean giggl es.

CARER
(ent husi astical ly)
Well you can’t go to the spa in
your pyjamas, |lets go and get you
changed!



The carer raises her hand and rubs Jeans back gently.

w

| NT. BEDROOM DAY (2017)

A DOLLY allows a TRACKING SHOT allows the canera to enter
the roomto see Jean sat on the edge of her bed staring out
of the window to her |left. The carer rumrages through the
drawer and pulls out a pile of clothes. Jean picks up a
smal | photo al bum opens the cover and sees a picture of her
with her best friend and her husband. She snil es.

JEAN
(Excited)
Look at ny best friend, so
beautiful. She's getting married
next week and I'’mthe maid of
honour!

CARER
CGot herself a gentl eman, has she?

The Carer sits next to Jean on the bed with the pile of
cl othes on her | ap.

cuT
| NT. BEDROOM DAY(2017) 4

A MEDI UM TWO SHOT, the natural daylight shining through onto
the pair.

JEAN
(Chuckling to herself)
Ch, a gentleman |’ m not so
sure. Not |ike ny Arthur.

Jean pauses and rubs her finger over her husbands face on
t he phot ograph. W see the phot ograph through a PO NT OF
VI EW SHOT, therefore a close up of the photo.

JEAN (VO
He’' Il be here soon he’s just popped
to the shop, dear.

A CLOSE UP TWDO SHOT. The carer is facing Jean as she | ooks
at the phot ograph.

CARER
| ve heard about your Arthur
before, where did you find your
kni ght in shining arnour?



The canmera PANS slightly to the right focussing on Jean as
she | ooks up towards the ceiling and pulls the photo al bum
cl ose into her chest.

JEAN
Vel | .

CRGOSS DI SSOLVE TO FLASHBACK | N BLACK AND WHI TE
I NT. TRAIN- DAY (1957) 5
W DE SHOT.

H GH KEY lighting fromnatural daylight as we zone into
Jean’s flashback. A young girl is sat on the train, her
satchel on the seat next to her. She's slightly turned to

t he wi ndow, hol di ng her book in her hands. She | ooks up from
her book and watches the world fly past her, smling. She's
wearing a light blue floral dress, her long curly hair
falling across her shoul ders.

JEAN (VO
| had no idea where | was goi ng,
but I was ready for adventure,
ready for wherever this train was
t aki ng ne.

CUT TO FLASHBACK | N BLACK AND WHI TE
| NT. TRAIN- DAY (1957) 6
PO NT OF VI EW

We see the view out the window as the train pulls
into Cardi ff Station

JEAN (VO
(relieved)
We passed Cardiff and | thought,
beautiful ... Wl es.
CUT TO FLASHBACK I N BLACK AND WHI TE
I NT. TRAIN- DAY (1957) 7
SI DE ON LOW ANGLE SHOT.
Jean reaches for her broach, rubs her thunb across it and
presses it firmy towards her chest. Her gold bracelet is
dangling fromher wist, her ring shining in the sunlight.

CUT TO FLASHBACK I N BLACK AND WHI TE



10
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| NT. TRAIN- DAY (1957) 8
M D SHOT.

Jean is | ooking at her watch, then glances out of the
wi ndow as she continues to travel. Her book is now flat on
the table.

JEAN (VO

~(grunpil y)
The journey felt forever, but then
we arrived.

CUT TO FLASHBACK I N BLACK AND WHI TE
EXT. TRAI N STATI ON- DAY (1957) 9
W DE SHOT, PAN

Jean is wal king down the stairs with a bounce in her step
and a nmassive smle on her face. The canera PANS right past
the Bridgend sign. A WDE SHOT then shows Jean wal ki ng
towards the canmera, handing her ticket to the platform
attendant .

CUT TO FLASHBACK I N BLACK AND WHI TE
EXT. TRAI N STATI ON- DAY (1957) 10
H GH ANGLE SHOT.

We are | ooking down at Jeans hands as she pulls her gl oves
onto each hand exquisitely.

JEAN (VO
(inquisitively)
Bri dgend, huh?

CUT TO PRESENT DAY NORMAL COLOUR
| NT. BEDROOM DAY (2017) 11
TWO SHOT.
Jean stands up in a panic, the carer renains sat.

JEAN
(Wi th panic)
, | must go and get my washi ng
i n!
(calling in a higher tone)
Rosi e? Rosie where are you?



12

13

14

Jean turns in a circle looking fromleft to right. The carer
stands and eases her back to sit back on the bed.

CARER
(reassuringly)
Rosi e’ s having her dinner, Jean.
These pictures | ook |ike you
enj oyed spending tine at the beach!

JEAN
Oh yes, yes!

CRCOSS DI SSOLVE TO FLASHBACK | N BLACK AND WHI TE
EXT. BEACH DAY (1957) 12
CLOSE UP, TRACKI NG SHOT.
The canera follows Jeans footsteps in the sand as she wal ks
peacefully al ong the beach. Her shoes are delicate and have
a small heal.
CUT TO FLASHBACK I N BLACK AND WHI TE
EXT. BEACH DAY (1957) 13
LONG SHOT.
Jean is wal king al ong the beach in the distance.
JEAN (VO
| used to | ove the wind bl ow ng
t hrough ny hair, the fresh snmell of
t he sea breeze.

CUT TO FLASHBACK I N BLACK AND WHI TE
EXT. BEACH DAY (1957) 14
W DE SHOT.
Jean takes her old fashioned canera out of her bag and hol ds
it to her face to take a picture. Her dress is bl ow ng
el egantly in the w nd.

CUT TO FLASHBACK I N BLACK AND WHI TE



15

16

17

18

EXT. BEACH DAY (1957) 15
OVER THE SHOULDER shot .

Sonebody hands Jean a bag of chips, she glances up to her
right and sml es.

JEAN (VO
A young man gave nme sone chips and
fromhis charm | becane totally
besot t ed.

CUT TO FLASHBACK | N BLACK AND WHI TE
EXT. BEACH DAY (1957) 16
M D SHOT.

Jean is sat to the right looking to her right as if she is
tal king to sonmeone. She is |aughing, |ooking at the fl oor
and the sea in front and eating her chips slowy.

JEAN (VO
He knew how to nake a | ady | augh,
that’s for sure, just |ike on our
weddi ng day.

CUT TO FLASHBACK I N BLACK AND WHI TE
EXT. BEACH DAY (1957) 17
CLOSE UP

Jean hol ds some coins in her hand and counts it slowy,
noving it around in her hand.

JEAN
(gratefully)
We didn’'t have nuch back then.

CUT TO PRESENT DAY NORVAL COLOUR
| NT. BEDROOM DAY (2017) 18
CLOSE UP, PAN
W see the photo al bum as Jean turns the page showi ng a the
pi cture. The canera PANS from one photo to the next, Jean’s
finger held on the baby.
JEAN (VO

Ch yes, | need to get ny daughter’s
dinner in a mnute, she'll be hone
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JEAN (VO
from school and she’' Il have to help
her father on the farm
CuUT
| NT. BEDROOM DAY (2017) 19
CLCSE UP
Jean turns the page again and firmy places her finger
towards a man in the photograph.
JEAN
(si ghs heavily)
|’ ve never liked that man, he |ikes
all the floozies, he does.
CuT
| NT. BEDROOM DAY (2017) 20

VEDI UM TWO SHOT.

Jean cl oses the photo al bumgently and | ooks at the carer.
Jean | ooks at the floor, now extrenely gl oony.

JEAN
(worried)
Were is ny Arthur? He seens to
have been gone forever!

CARER
He’s gone for today, |'msure
you' |l be with himsoon.

The carer puts her arm around Jean and cuddl es into her.

ADDI Tl VE DI SSOLVE
EXT. CHURCHYARD- DAY (2017) 21
W DE SHOT, PAN

We see the top of the church clock, and the canera slowy
PANS down as the church bells are ringing.

CcuT
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EXT. CHURCHYARD- DAY (2017) 22
CLOSE UP, HANDHELD

The main canera focus is on the gravestone of Arthur, all we
can hear is the wind blow ng through the trees.

CuUT
| NT. BEDROOM DAY (2017) 23
M D SHOT, PAN
Jean changes from her confortable position and gives a
confused expression. She pushes the carers arm off of her
shoul der gently.
JEAN
Who are you? My appointnent isn’t
until this afternoon, | think |1
go and play ny piano.
CuUT
| NT. BEDROOM DAY (2017) 24
W DE SHOT.
The canera is still and facing towards the bedroom door, as

Jean exits her bedroomto continue with her day, nunbling to
hersel f.

FADE TO BLACK
THE END



